O

3+ PARACLETE PRESS

O Christopher Hoyt

PPMO02225M

<\
@2

lwenty Hy
Volunt

&
éQ@M




Table of Contents

Voluntary on DU LEBENSBROT, HERR JESU CHRIST (also called ELBING) p. 1
Voluntary on AURELIA

Voluntary on BERMERTON (also called CASWALL and WEM IN LEIDENS
Voluntary on DEIRDRE

Voluntary on ES FLOG EIN KLEINS WALDVOGELEIN p- 11

Improvisation on HYFRYDOL p- 12
Voluntary on JERUSALEM p. 14
Toccata on LASST UNS ERFREUEN p.- 18
Voluntary on LAUDA ANIMA p- 21
Variations on LEONI p. 27
Voluntary on MUNICH p. 35
Toccata on NICAEA p. 37
Voluntary on RENDEZ A D p- 41
Improvisation on RESIGNA’ p- 46
Voluntary on SCHMU p- 48
Voluntary on p. 50
Toccata on ST. PA K’S BREASTPLATE p. 53

p. 57

p- 59

p. 62

Paraclete Press sheet music is available from www.paracletesheetmusic.com



Voluntary on DU LEBENSBROT,
HERR JESU CHRIST

also called Elbing

Christopher Hoyt (b. 1985)

Lively; very detached o= ca.92

Ne)

NE)

LI T

S.D.G.

Copyright © 2023 by Paraclete Press, Orleans, MA 02653
All rights reserved.

PPM02225M



Voluntary on AURELIA
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Voluntary on BEMERTON

(also called Caswall and Wem In Leidenstagen)
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Voluntary on DEIRDRE
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Improvisation on HYFRYDOL
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Voluntary on JERUSALEM
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Toccata on
Lasst Uns ERFREUEN

Andante .
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Voluntary on LAUDA ANIMA

Maestoso ( J = ca. 60)
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Variations on LEONI
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Maestoso J= ca. 85
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Voluntary on MUNICH

ca. 96

Andante .
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Toccata on NICAEA 37

from a figuration by Martin Setchell
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Voluntary on RENDEZ A DIEU

Larghetto J = ca. 60
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Voluntary on SCHMUCKE DICH

Adagio; very legato
(one manual)
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Voluntary on ST. ANNE
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Toccata on ST. PATRICK'S BREASTPLATE
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Voluntary on TALLIS' CANON
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Improvisation on THIRD MODE MELODY
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Voluntary on NICAEA
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