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Francisco Guerrero (1527-1599)

Francisco Guerrero was the most Spanish of the three great Iberian composers of the sixteenth
century, the other two being Morales and Victoria. He was born in 1527 in Seville. Apart from the
three years as Chapel Master (Maestro de Capilla) at Jaén during his late teen years (1546-1549),
where he was a protégé of Morales, the Chapel Master of Toledo Cathedral, he spent his life in
the employ of Seville Cathedral, first as a singer in the choir, then as Chapel Master.

This did not prevent his going away or even abroad from time to time: to northern Spain to
meet one of the brides for the Royal Court; to Venice and Rome to correct proofs; to Lisbon
to present a book of his own music and the Holy Land. His travel book on the Holy Land is
interesting but has few references to music. Apart from periods spent in prisons of various sorts
and fighting pirates off the coast of France, he spent his time at Seville Cathedral, where he was
in the habit of dispensing charity every day.

The Sacrae Cantiones of 1555, completed and published when the composer was 28 years
old, is the earliest of his many compositions to come down to us. This edition was made from
a microfilm of a very well preserved set of part-books in the possession of the Hispanic Society of
New York. The collection of 32 motets begins and ends with Pater noster, the first for four voices
and the last for eight. The first fourteen of the motets are for four voices, and the remainder, apart
from the Pater noster, are for five voices. Of these latter, the first eight motets are canonic (as is
also the Pater noster), and we see the crowning achievement of this first publication of the young
genius who went on to write and publish, in his lifetime, many more collections of music, both
sacred and secular.

All eight canonic motets have an increasing interval of a canon—the second motet has a canon
at the second; the third, a canon at the third and so on. Guerrero usually chooses words that
express these canons so that in Ambulans Jesus, a canon at the second, Jesus comes upon two
brothers and says “Follow me”. The third, Zrahe me post te, is a canon at the third because the
Virgin is Mother, Daughter and Spouse. The motet Hoc enim bonum est has nothing that suggests
a canon. However, Guerrero writes a canon at the seventh.

Donald James

After studying Music as-a Choral scholar at Cambridge University, Donald James started his
professional career as the Director of Music of the Edinburgh Academy and conductor of both
the Edinburgh Symphony Orchestra and the City of Edinburgh Band. He was also the Director
of Music of Palmerston Place Church, an important church in Edinburgh’s West End.

Mr. James then joined the BBC Radio’s Music Department in London as a producer and also
conducted the New London Singers. He became Director of Music at St. Jude’s Church with a
fine organ and a professional choir at his disposal.

Subsequently as a lecturer, he joined the faculty of the University of Exeter and directed the
Exeter University Singers, who won the Rose Bowl in the BBC International Competition, “Let
the People Sing”. He was also Director of the University Opera Group and of the University
Players, an ensemble of as many as fifteen players specializing in the music of the seventeenth and
eighteenth centuries. He was, at the same time, organist and choirmaster of the main church in
Dawlish for seven years and the Director of Music in the main church at Crediton.

As an examiner of the Associated Board and as an adjudicator at Music Festivals, he has visited
cities throughout the United Kingdom as well as Singapore, New Zealand, Hong Kong, the
countries of the Middle East, Malta, Germany and Canada where he adjudicated at the major
Festivals in Winnepeg and Toronto.

Mr. James is now freelancing as a composer, arranger, paleographer and conductor.



Hoc enim bonum est
Canon at the seventh between Tenor 1 and Soprano
by

Francisco Guerrero

Transcribed and edited by Donald James
Hoc enim bonum est et acceptum coram salutari nostro Deo
For this is good and acceptable in the sight of God our Saviour:

Qui omnes homines vult salvos fieri et ad agnitionem veritatis venire
Who will have all men to be saved and to come unto the knowledge of the truth.

Unus enim Deus unus et mediator Dei et'hominum homo Christus Iesus
For there is one God, and one mediator between God and men, the man Christ Jesus:

Qui dedit redemptionem semet ipsum pro omnibus testimonium temporibus suis
Who gave himself a ransom for-all, ro be testified in time.

In quo positus sum ego praedicator et apostolus veritatem dico non mentior doctor

gentium in fide et veritate
Whereunto I am ordained a preacher, and an apostle.

The First Epistle of Paul the Apostle to Timothy, chapter 2: verses 3 to 7 (KJv)



Notes

All the note lengths have been halved.

[ ] is used where the printer used “uj” to indicate a repetition of the text.

() is used where the editor considers repetition of the text desirable.
Dynamics are at the discretion of the conductor.

A line joining two [or more] notes (e.g., Bar 37/38 Bass) indicates a ligature.

MUSICA FICTA—This is a system whereby accidentals were added by the performers
rather than by the composer. The conventions governing these additions were so well
known to performers of the time that composers saw no need to include them in the score.
It was also governed by the conventions particular to a place in which a piece was being
performed. This has given rise to much speculation on the part of modern editors as to
which accidentals were added and where, which, in turn, has often led to the inclusion
of too many accidentals, thus destroying the essentially modal character of the music. In
other words, the music has been “tonalized.”

Accidentals in the stave are original.
Accidentals above the notes are editorial—they refer to Musica Ficta.



Francisco Guerrero

SATTB a cappella

J=88
[}
D

Hoc enim bonus est

=

A

[
Q=
D)

Hoc
nim

nim bo-num est
ac - cep

Hoc

Resolutio

Hoc

nim bo-num est et

Hoc

A

[ .o A
ANV 3
/.
™

Canon at the seventh between Tenor I and Soprano

0

iy
P (lo ©

[ £~ WU

%s

LIL>4

-

o

Be=—c—

Transcribed and edited by Donald James

=

m

Superius
Altus

Tenor
Tenor

ac
0)
co

et

tum __

ram De

®

o

co
bo-num est

ac - cep

|

nim

et

tum
(De

d

Hoc

o

Superius ad septimas

ac - cep
nim bo-num est

co-ram __ De - o

et

tum

r 2

Y

™

secondus

Copyright © 2012 by Paraclete Press, Orleans, MA 02653
All rights reserved.

PPMO01237



10

=~ f)

oJ

ram_ De

ac - cep-tum co

et

bo - num est

sal - va-to -

ac - cep-tumco - ram De

et

re nos -

va - to

sal

ram De

-tum co

!8) ‘
- cep

va - to

sal

tum co-ram De

ac - cep

et

™

va

ram De - o sal

co

-ram De

10

] \
“
- o
Pl
(YHN
| bl |
TN TR
i (NN
—Wl ol
_ ol
[ YA
M|
—h
T
ALY E— )
[
e [VANER
—n [‘ -
TN

15

= /)

va to re nos tro

sal

nes

om-nes ho-mi

qui

tro

nos

re

qui om-nes

&

tro

om-nes ho

nos tro qui

tro

-Tre nos

i

/11

™

mi-nes vult sa - lu -

om-nes ho

qui

tro

-to -re nos

15

T 3

r J ;’J]E

Trr T TR

—=

PPM01237



20

/. ﬁ © | 8 / .H
)
[z 8 d QL & L g —q||ell]
|
! [ = ! “
o M| B e | [
L , |1 ] ol
L ol Soeld L
N - | Hh = il
4 <]
g M —
@ g 1%
L © k) o] 1S] || S TN eIN L
| |
| ? - | ]
L 2 - H ol w. | 2 — - L
I I
g LN 2 u e TSN
o2 , | T e
s =) =5 f
g = g |
w2
[ m w I I ~G L Y
~ Ll
N e 1 Wani
A N m = |
. g & T
. ) —
Al < || QL 2 TTNlee T W[ol
LT T L .~
2 L AN n.n_uu w A M
il 2 A
|
@ 0 . .
H\\ m 7 = | 8 N2 ol & —wl —wea
g T m | [ Y | [ In ol
V| Z 1557 AT 1
| ! |
nd 1 £ Y 8 M Y 8 e
wn + +~
Q = = [
= | w Ll ( YEEN M L) ]
] nmu L anq.w TN e e %
1 N | h‘
1 3 £ e e
) , g T 1
[l LOu B I 1HER g o | [1 Ll
| N
Jnu‘@u NG g NG N, NGge
1 |

25

b o
\/ i
L e L 8 | YR L]
|
| || am.v m | ||| m | || Ll .m | L
<) <] ol ]
AN ™ ™
b ||| 9 1|l o LL)
> >
| o ° A d 1N YT 111
| =
BT = 8 T7Te m L
I
| I
L m m [l o y ||| m LQ!\\
| ! ! I
on on
|« « L] L & M| g e o
|
I
=] o] .
o <« & N 8 el 2 b)) ol
L NN . hEEN
|
o on
e ® 5] 2 & TN m e "
— g )
e s [ YRR m [l e @l
™ b h-__
il +
(] b 5} L)
[ | o M L o IE S YN IAE
L 1 o~ [
™S “4
=t L B L 3 AL (1
3 —y
|
1 % (1] m ™ 1u [ 1] m . [
| | | |
on op
B Hl e o L1 « e @l
. L
| < | = el | |
1l ® 2 || S / 1
o g NG NI, N 3
| S —

PPM01237



29

)

ni - re

tis ve -

ta

-ri

il

nus e-nim De

re

ni

ve

/N

nus e - nim De

re

™

tis ve - ni

re

=
=

™

us

nus e-nim De

re

- ni

Ly

QL

«

29

W Je e o

ind

17

: 3

34

|| o]
® \w , a (il
A I ol
[ .um.v I QL o N 0
+ - L — ¥
1L © a A ol
2 © Ll 5 &l | [ YR
ngll= - il = S A s R A hdis ul
| N [ 1
—
= 1l 8 - —
|
<l [l [ HR < [\ Y Y 3 — |
, , X
o . BE =
A s ° T 8 i
= HE ) ,
il S T A & T a,u S
! I ] Cmur
- s
® 1 ® ol
&
wn
Q =] [} -
! T & T = ek T
|
m L ® - . ® n!
] - 9]
3
i © MM ﬂ}u\ 7 b
3 nw 8 I o
2 MY | NRE 1.y
R oLl B —31 |
q n
i I olll| = —§ il
<)) D o
1L A = 1 L A M TR ol
g g
g g il
| |
[l o ) 1 [ YURAE
wn
| B
n w
2] w
i = gl = 2l | a_%
| | , \ 3
7 NG E P AN
e NG - e BN p &

PPMO01237



et ho - mi - num

De

- di - a- tor

39

mo
ho mo
num) ho -
mo Chris

ho

=
I

=
I

num]
ho

mi
ho - mi
num

=
I

[et ho

71
|
1

mi - num (et
mi

ho

ho

et

et

i

et ho-mi - num

ho-mi-num__

39

Y

~

qui

qui
re
tus Je -

demp-ti

dit

dit re
Chris

de
de

Je - sus
qui

qui

Chris-tus Je - sus

sus

sus

mo Chris - tus

ho
tus _ Je

[ ————

sus
tus__ Je
sus

1

Je

Je

Chris

44
44

Chris
Chris-tus
- mo

- tus

PPMO01237

ANV

™




49

~

P
I

nem

ti

demp

re

dit

de

se - met 1- psum

nem

=

se

nem

ti

- demp

met

se

nem

ti

demp

dit re

de

™

0 - nem se

demp-ti

re

de - dit

qui

- 8sus

49

P
—
I I

53

ni

psum pro om

met

se

[pro

pro om-ni - bus

ni

psum pro - om

i

se-met

[ 2o

/N

bus pro om-ni - bus

ni

psum pro om

i

t

- me

-
=
\

i-psum

met __

se

om-ni - bus

pro

psum

™

psum pro om-ni - bus

i

met

I

53

PPMO01237



58

| T T T I
' \ ! g \
B Lt B 8 —u
| |
2}
8 T g i mp 2 |ied - —sla//
El Lo g ,
Hl .= = g |
, g
1 w0
1 g o m 3 1 I N R
w0
| &
=} Q| B m Q! g q
N 2 ‘5 MENY R Hw
| |
1 ~e L] m m L] m —heall]
| ! |
H+ B B HE 3 dse |
o
i 8 -
% ) 1)
[ 1 Lw 1] Lal.w i [
2}
il 2 el 7 i
| A % ﬁ
g el B ol
"w
TN 2 pH B ¥R
T ol B alll
2] 2
-m (T .m - _Im & [ﬂ 5,
s L L , il
| 17 ] ol
S L s
g
[l m o ] [ YAEN
I ol
L W T LYl
g g il
V2 T 8 o . ol
| =" AL '
Je N DNO+ o NI, o
i |

63

tum

ma

bus su - is con -fir

um tem-po - ri

tum

su - is con -fir-ma

bus

ni - um tem-po - ri

est

ma tum

su - is con-fir

bus

fir - ma

con

- tum est

fir - ma

is con

- ri - bus su

Y

—3

—3

=
>

tum

ma

con-fir

is

su

- po-ri- bus

- 3— 3

63

[

™

PPMO01237



68

| [ a I Y
AL ) ('
(|| o ) Q[ 1 i Y YEEE
8 A ol S m...
o |
il 7 M el o 1 [
T g [ ] g £ (
2 o 5 MU B s ol
| [ | m 1
L e 7 m N -
g |
e 2 = S| # e il
g 1 |
B 2 & il TR gl
NN 0 T ] 0 B (
[ 1REE W. e o1 | 1] ol (YN
ol B 1 o W S i RN
i L m 8 L N
wn
| - HH 7 HH 2 o
1 | m o ﬁ
1_ 2 || W. L —d|ell]
| || | N
‘m - 37 \
1| = 5 Ll 7 —uglel]
' [ , |l [17® [l
7 \H R= N oY
g 1)
& ol & R i R
L . Ho N
T s M & ¢
[ RS s —
N N
g -
- -
o % 3 3 . | ]
NIk & s , °
| N ——

73

a\ Al B M /
[} ) — 1
L8 T £ s ~ N S | &l
- g - Ph
N8
= —
, 1 ot
T ] | | T S O S T 9o ||
L L NN T LT (
T s} e
] 5] 1] [l w H\\\ Y
I
5 = ||| = TTe L1
-3 1 L] .d,“ 5
17 Q
| . | € il
o
— 2
n 1] )
HUN e 2 || ~d ol = 14
T P M T M S
| L\\. m A
I | - n.
w R
. s [ [ I
° \ A W “
=1 _|
[+ 1 < (O |
AR £ ) , ) .
e © © (e SN S e o
i ® g A b i
I - v
A Q 5] N A )
-+~
S
< [
! 8 M s Myl os
1T s | | L il
! .
T 3 . s 7 "oaelelll B TN el
L L , N NN
% |
1T il "
= o= |||
T =
A N L 1
1 N [ .m N
Q [} Q
] T « [| 9| A
T & 5 & il
41 (=] 4
ol & & < -3 -3 . .
I I I .
< < o
Jnua@d NG Cro- roro ! , ) et
' | ~——— ——

PPMO01237



tor

di - ca
prae-di - ca

prae
lus

to

—
—

N
Y

Z

lus

tor et a - pos

di - ca

78

~ /)

1/

prae-

O
O

2

to

lus.

a - pos - to-lus]

a - pos

lus.

et

a-pos - to - lus

et
et
to

ca - tor
to

a-pos - to - lus.

tor
tor
di
lus.
- pos
et

N

N

!

to - lus.

a

[prae
pos -

tor

prae- di - ca
P>
to
et

prae - di - ca

ca

pos-to - lus

1/

I/ 11

a - pos

r

a - pos

et

a - pos - to-lus
ca - tor

J

et
78
83
et
-lus
di -
prae - di
83‘

-tor et

v3

PPMO01237

-~
i)
-~




Forster, Stuart

Halls, David

Healey, Derek

Lehman, Robert

Lovelace, Austin

Nelson, Daniel

Powell, Robert

Stearns, Peter Pindar

Selected Works Published by Paraclete Press

Now Is the Healing Time Decreed—PPM01208
SATB and Organ

Teach Me, My God and King—PPM01215
SATB and Organ

The Garden-PPM01201
SATB and Organ

Jesus Came, Adored by Angels—PPM01219
SATB a cappella

I Will Arise and Go to Jesus—PPM01220
SATB a cappella

Mass of the Holy Night-PPM01221
SATB and Organ

Thank You, Thank You, Lord—PPM01216

Unison voices and Keyboard

Wondrous Love—PPM01212
SATB and Organ

Psalm 150-PPM01218

Unison voices and Keyboard

O Be Joyful in God All Ye Lands—PPM01205
SATB and Piano

Morning and Evening—PPM01211
SATB and Organ

Hymn for a Musician—PPM01206
SATB and Organ

In Your Mercy, Lord—PPM01202
SATB and Organ

JI I lp /A\

RACLET

=

RESS

:j P.O. Box 1568, Orleans, MA 02653 1-800-451-5006 www.paracletepress.com






