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James Weldon Johnson was born in Jacksonville, Florida, in 1871. He was educated at Atlanta and Columbia
Universities. He was among the first black men to break through the barriers of segregation, and was the first black
admitted to the bar in Florida. He, along with his composer brother, J. Rosamund Johnson and their friend, Bob
Cole, wrote a number of successful Broadway musicals and
popular songs in the early 1900s. James Weldon Johnson
wrote the poem, “Lift Every Voice and Sing,” J. Rosamund
set it to music and the inspiring result is now considered by
many to be the Negro National Anthem.

Mr. Johnson spoke fluent Spanish and was American
Consul in Venezuela and in Nicaragua. He was Executive
Director of the NAACP and was Professor of Creative
Literature at Fisk University. His autobiography, “Along This
Way,” published in 1933, also has become an American
Classic and is important reading for anyone interested in the
history of Black America.

James Weldon Johnson died in 1938.
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placed simultaneously with octavo purchase.
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dedicated to Grace Nail Johnson

God's Trombones

A Prayer and Seven Negro Folk Sermons
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I1. The Creation

James Weldon Johnson Gordon Myers
Largo J =52
with a feeling of space ~
N4 Vi
Trumpet I |[—* S ¥ - -
Trumpet IT '\3 P <
P ~ -
Trombone I |} S = ; - ¥ - -
Trombone II | = i <
, P )
* N N
Trombone III R L' 1 1 I £ = =
© o o = ~
N 4 /N _mp . N N —
Baritone | - - — > . ! N = il\’ ©
soo 1[5 ]
And God stepped out on  space,
N 4
S (B = - - - -
o i
Chorus
T |y - - - - -
B ,
Z
6 01
n 42 |
\J ‘H I -
& +«——o o z
N\ = = = <
o
PP _ 4 &
C\: L. el | ~ = N -
i !c © © — £
PP
Fo)— i i ¥ -
Z ! | | | PN
= o © —© —6- -
- f
— ad lib. " e ﬁ
I‘? #,\O y 2 - [, i\) i y Z— 4 Eo= J
[ £an) Py 1\ 1\ | | | = /i a (7] PN I I v
\?\/ J T IVJ 1] | ! | I
N And he looked a-round and said: I'm lone -
z
1 J
N 4 pp =69
\J o
y .- - - r— = r— -
[ fan)
ANV}
D) ad lib.
mf J\ /\
. I1e’ J ba. f ﬁ PP
O r— B —TF i = =
e I = N T T
z -
) pp
By o1 - - = i i = =
2 =
= mf J =69
s N\ mp F— A
A i - - = | I : m
) o = ! =i IF -
) 1 7 T
) ly I make me a

PPMO09602FS

Copyright © 1996 by Paraclete Press, Orleans, MA 02653.
All rights reserved.



1]

13

stood shin-ing on the

light

_ﬁj.

13 13

And the

]

13

mp I/\

one side,

on

13

16

10

13

13

And the dark- ness rolled up

) 4 JTTO (el W H
qat s EXS
o k w <*u .<. 1] < {10
| Ban . q
I O | S S S g
=7 ﬂ ~ ﬂW i~y HEL _ o NE N " 1 M
N _ s , Hl) 2 | 2
. (<) LRIAv ‘mb 4
[ R e 2 = y | |
i pan hc H- - Q o . =
™ 3 ol el e m m L I I 3 pmJ | NEE
() = % —
_ - E== == e & E=%
] N ENE NN e =
T e
= '8 = °
D= &N g
e == P 4n -~
. = e =
et u 3 T = M ~ [ N
ﬁ - ‘H!.. - _ | < un
™ B gl & 1L
ol e 1 e Lnua B 1
) Hy - %uun \
- t it s i)
_ N 2 Wl i TR At -
W E ! 3 s N
IR ™ % o U < 3 S
XN T A |’ 2
] . BEE o 4 =
— Y /M 3 = ﬂ || 1 Mg
S ap N S ) @ !
) ]
el o |+ <3
o 5 N I ® ¥ &
i — 0 [ [ — T m
¥ ‘III AN L “v o ANt i~y =
A ' ! 5 sl Gl ¢
A
QL] i £
f 2 ]
I 0 s
>QII| ! T > II|9>
1 Q] Pan e} | A, Al
: / I & " =~ W/ s,
ol & N 2
sy ' o Un TR ©
pa > W
L \EE o w
© 1 [}
Bl v 2
el | | 5
W 0 N N pan mr ~
N2 D —+H % \ ntd (4 , Wu
_ =
6 ot A M L = |- .
1 X — |' ° — = . — | [N
f m ™ © ,>, QL T ) m.
A 8 P
( ) ) S33 N
TN N A m N N s va XN KnAu s N N X M AN
oo oo N N oo oo N oo oo N
<< <N << <N < <N
& a Nge (N AN 6 v o\ N 3 o TN

mp

PPM09602FS




11

m]) ~ rit.

w LT
1

[©]

35
#

]
]
V4R
TT™
|| A ™
=
BEL )
] ] TTe
1
E=3 3 E<3
223 ey 223
En ot it
alelll,
peitiil
I iy
\
i |
SIIECA] A
T
i
| 1 an
“™
TN
~y i~ TT™
i~y
q Q) 1
XX
2 I
Nm o |
| |
=38 2
St b et
oo oo
Ar q

Then God reached out and took the

said: That's good!

And God

oth-er,
41
A 4 4
\J w U

[ £an)

A\

dln

_i

O

1\

— | P
—@

Jo # 11

raYy

pay
©

LT
Ll )
kil

<)

#
gt

]
a

1
| 1 gl 7 7
@

Un-

and God rolled the light a-round in his hands

light in hishands,

o o N
N
— | i 4 L
4 ."ﬂmur pk_nwa
,m; W H | S|
~ i~y | |
~
o o B
pa I
—] .'.Dil. ....l pa
H o
Q, i
S S S
o S Pd
pa
" !l AL 2
=
-
Pu N
Y puﬂ_—MI fmJ I
| 1RN TN
0l b |
=
~ T
|4
4 [ praa
ES S E = E s Es 2
& = Y S=2
L iy s E S £ 3
N olo olo
\ <D m 5 ™ <N m

And the

heavens.

set that sun a-blaz-ing in the

And he

sun;

the

til hemade

A\\

50 _
At P

i |
74
|4
— -~ -
| N
23
1 A
A L
N
nv ~N
| QO
[ 1R
[ [ 1N
L v =
N TT1 [ 1R
L
A
A
b |
0] |
|
- == = ==
= = =
A EL v TN
B P P N
N [ ¢ y

ing

in a shin -

up

God gath-ered it

mak-ing the sun

from

light that was left

PPMO09602FS



24

II1. The Prodigal Son

James Weldon Johnson
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IV. Go Down Death

James Weldon Johnson Gordon Myers
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V. Noah Built the Ark

Gordon Myers
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VI. The Crucif
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James Weldon Johnson
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VII. Let My People Go

James Weldon Johnson
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Gordon Myers

VIII. The Judgment Day

James Weldon Johnson

Pan s
™ m...vc N
L
Tl el ol TR m N
pmJ b m ™
Trall el (YEN \ ) oM oM
el R N
el ool 1 1
o o[
el Tl fFI 5
nWJ m K Y .|p.. | 1]
A~ A~ A i AEL In Dm MDH\V.
5
[ 1 1 R o
+
[ (2]
TN & ™|
B N
Kn.,. ~ M L N
LT +~ s
1 pmJ TR o ‘i
< ]
o o[
|8 (| 19 [ 1
P g
F R X Yo
ATTeRl A 1 ]| X RN
At |
NG » AN
vl Ah IV f o ' ! '
I T W
N T ATl A e
e ™ D N &
AR . N QRN
f n
f e
U oo ole U V oleo
Ng® N N Noee NG 3
— — — n
52 25 B 2 < g &=
22 g & 9 2 S
£ g 2 g g T3 =
£ 3 EE 2 E: °
e & ﬁo M m

mf

T T QL
T Y ch , NI
s YA NI X 1
KN - -
el T > | oL
el Ty KN
]
~ . ~
efl ) ¢
AN ~
ST 3 N
L ™ .hf.uv * &N
I — Y [yl
i YH [ YN
L i~ N
W B A

2

1/ 1/

1/

AS

S
)

1/

1/

1/

in the

God's a-going to sit

fire.

God's a- going to rain down

day,

:

Copyright © 1996 by Paraclete Press, Orleans, MA 02653.

All rights reserved.

PPMO09602FS



110

VIZ

b

be be | )

>-—p

® be |

Y]

be

mp

i 17,

=

J
DID'

1/

1/

)
1/

44

judge the quick and the

Yy Vv VY
mid - dle of the air

D)

To

dead.

4 $ ﬁﬁb@i

<f

judge the quick and the

To

bl b

-3 bﬁ—ﬁ—

.

D

444

ol
I
I

17

— mf

mp

N\

q/
i~ ~ mm
al g
<]
LMMD M
g
11 %
— 1 m | |
o |4 o
=}
77 VaR ®
<]
(=}
I )
. g | w
! ) g &=
|
b G ¢l {
| W (T {
| | |
-9
|
I~ ~
|
| 1 S | < NN
Y Q g
S T
™ iy ™~
— ole A olo
s 4] Ao = < A
=S
<
/m %

mp

PPMO09602FS



111

77~

O
O

[©]

77~

ii

[ @)
Py

©
[0 ]

O

18

5.
|4

Y

And

an - gel, Ga - bri-el;

bright

That tall,

Ga- bri-el,

for

God's a-going to call

N\

L W

22

y
[ £an

[N
YT
I8
Jis
I I I H
e
--Aw
J E | M~
IS ] Il
[ [ [ Hu
i
L)
i
.v \] Illr
S
P
[ [ [ <
N

—
f
K I

A
IREEAY
]

N

22

your sil - ver

Blow

Ga- bri-el,—

Ga- bri-el,

a- go-ing to say tohim:

God's

A\

26

83586

e

el | ]

e

==

—

NE

v

)

N
g
LY=
il 3
b ©
a [}
H il
pii\ e
o =
o=
=]
g
IS
=
pan <
&
Kn... ae]
§ Z
S|
M~
|
S
n
g
TTe .m
®
mmur =]
Y| 2
-
.!HUV 2
407 o
. 2
=
. Q
N .nka
il 4
SR =]
e =
S| <
i~y
S
1| O
2,
g
ﬁ 1l B
]
8 oo

PPMO09602FS



130

Program Notes

James Weldon Johnson’s God'’s Trombones—Seven Negro Sermons in Verse was published by The Viking Press in
1927. Having enjoyed many reprintings, it has become a classic in American Literature.

In the Preface of his book, Mr. Johnson writes, “The history of the Negro preacher reaches back to Colonial days
... in the two or three decades before the Civil War Negro preachers in the north, many of them well-educated and
cultured, were courageous spokesmen against slavery and all its evils.”

Mr. Johnson describes having heard an old time preacher in Kansas City: “He started intoning the old folk-sermon
that begins with the Creation of the World and ends with the Judgment Day . . . It was a moment alive and quiver-
ing; and all the while the preacher held it in the palm of his hand. He was wonderful in the way he employed his
conscious and unconscious art. He strode the pulpit up and down in what was actually a very rhythmic dance, and
he brought into play the full gamut of his wonderful voice, a voice—what shall I say-not of an organ or a trumpet,
but rather of a trombone, the instrument possessing above all others the power to express the wide and varied range
of emotions encompassed by the human voice—and with greater amplitude. He intoned, he moaned, he pleaded—
he blared, he crashed, he thundered. I sat fascinated; and more I was, perhaps against my will deeply moved; the emo-
tional effect upon me was irresistible. Before he had finished I took a slip of paper and T somewhat surreptitiously
jotted down some ideas for the first poem, “The Creation’.”

Mr. Johnson ends his Preface with: “The old-time preacher is rapidly passing. I have here tried to fix something
of him.”

While browsing in a Times Square book store in the early 1950s, Aaron Douglas” dramatic art work on the cover
of God s Trombones by James Weldon Johnson caught my eye. And the little book containing Seven Negro Sermons
in Verse (plus an opening prayer) has been my friend and companion ever since.

When it came time to choose a project for my doctoral thesis at Teachers College, Columbia University, I elected
to set to music all seven of Mr. Johnson’s sermons. Approaching the task, I kept the sound of a church choir, the lilt
of a folk song and the vitality of the Negro Spiritual in my ear, and set out to blend them into one consistent con-
cert idiom.

It was the summer of 1960. The New York Pro Musica, of which I was a performing member, had just completed
some 45 performances of its revival of the Twelfth Century “The Play of Daniel” in England, Italy and one of our
stages in France was at UAbbaye de Royaumont, a few miles north of Paris. When our tour ended in England, my
wife, Harriet, and I spent a day in London where we located and purchased two copies of God'’s Trombones before
returning to Royaumont for a two week stay.

At Royaumont I was given a room with a piano in which to work. I gritted my teeth, tore apart the two copies
of God’s Trombones,-and Scotch-taped the pages of each sermon together and mounted them on the wall. The texts
of the Seven Sermons, then, were in full view before me. I marked with a pencil which part of the text might be sung
by a preacher, which might be sung by his congregation (a mixed chorus), which might be accompanied and which
might best be sung a cappella. Also, where the music might be loud, where soft, where fast or slow and where dra-
matic and where lyric. In short, like an architect, I created a set of plans, as it were, an outline indicating the form
and the shape the new work was to take, even before sitting down to write a single note of music!

Of course, various melodic and rhythmic elements had suggested themselves over the years, so it should be said
I did not begin composing with an empty head—that is, any emptier than it already was! As it turned out, I com-
pleted the music for five of the eight sections of the work—about 55 minutes worth—in thirteen days. Working so
closely with Mr. Johnson’s poems, I began to feel that we had become old and treasured friends.

Our God’s Trombones was premiered at Teacher’s College on February 21, 1964 by the Pascack Valley High
School Choir from Hillsdale, New Jersey which was magnificently trained by their conductor, Donald McDaniel.
The brass ensemble was assembled by a fellow doctoral candidate, Jim Eversole and I sang the solo part of the
preacher myself.





